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INTEODUCTORY NOTE. 


-- 

“The extraordinary wealth of the artistic products of Mysore,” as disclosed 
by my Annual Reports, has attracted considerable attention both in India 
and outside. Considering its area, Mysore is extremely rich in the number 
of its artistic structures, the majority’'orwhich are built in the style named 
‘Chalukyan’ by Fergusson, and the rest in the Dravidian style. The name 
undoubtedly a misnomer so far as Mysore is concerned, seeing 
that all the buildings of this style in Mysore were erected during the rule of 
According to Fergusson himself tliis style attained its fullest 
dovelopmehl and highest degree of perfection in the dominions of the kings 
of the Hoysala dyna.sty. The name ‘Hoysala’ ought to he adopted as the 
more appropriate designation of the style. With very few exceptions, such 
as the temples at Tonachi, Angadi, Belgarni, Kuppatur and ('hikka-Manasoge, 
which go back to the eleventh century, all the Hoysala buildings in Mysore 
came into existence in the twelfth and thirteenth centuries. The peiiod of 
the ornate structures of the Dravidian style in Mysore ranges from the 
eighth to the sixteenth century. 

The list, which is by no means exhaustive, of the monuments built in the 
two styles mentioned above, appended to this Note with some particulars re¬ 
lating to them, is enough to give some idea of the richm'ss of Mysore in 
these artistic treasures. The dates given in a few cases are approximate. 
Fergusson has bi’iefly described and illustrated about half a dozen of these 
temples. Mr. and Mrs. Workman have similarly dealt with a few more. 
Mr. Rice has briefly noticed several others besides in his volumes of the 
Epigraphia Oaniatioa. But the descriptions given by these scholars cannot 
but be incomplete, since the interior of most of the temples was a sealed book 
to them. Further, they have scarcely paid any attention to the sculpture 
of the buildings. In my Annual Reports I have not only given much addi¬ 
tional information concerning the temples dealt with by the above-mentioned 
scholars, but have also described and illustrated a large number of buildings 




not known before. I have, besides, furnished “an immense amount of 
entirely new matter descriptive of the sculpture,” the illustration, especially, 
of individual works of art signed by the artists having aroused considerable 
interest among scholars in Europe. Still, as a glance at the list will show, 
there are many monuments which await and deserve to be described and 
illustrated. 

A wish has been expressed in several quarters that the mass of litera¬ 
ture bearing on temple architecture and iconography which is increasing in 
volume ought to be embodied in permanent form removed from the pages of 
the Annual Reports. It is under contemplation to prepare and publish a 
monograph on Hoysala architecture in Mysore. In the meantime it is 
proposed to issue about half a dozen short monographs with suitable illustra¬ 
tions on a few notable buildings of the Hoysala and Dravidian styles in the 
State, treating of both their architecture and sculpture. The present work 
on the Kesava temple at Soraanathapur forms the first of the series. The 
illustrations have been prepared by Mr. T. Namassivayam Pillai, the 
Photographer and Draughtsman of my Office. My thanks are due to Mr. 
C. H. Yates, Superintendent, Government Press, for kind suggestions with 
regard to the get-up of the book and the personal care bestowed on the 
arrangement and printing of the illustrations. 


Banqalobe, 
December 1916. 


R. NARASIMHACHAR. 
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PE0V18I0NAL LIST OF AUTISTIC HUILDINCS OF THE DOYSAL 

DRAVIDIAN STYLES IN MYSOHE. 

HOYSALA. 



TiJMI’l.W 



I’Knioii 


D 

BaMaveHvara 

Touachi 


C 1047 

Viiiayaditva 

a. 

Jain llaHtia 

An^'adi 


C 1050 

do 

3. 

Kedarci^vara 



C lOCO 

do 

4. 

Tripurautaka 

do 


1070 

do 

c. 

Kaiiabheuvara 

KuppivDir 


C; 1070 

do 

6. 

Adiuatha-baRti 

(/hikka Hanarioffo 


C laK) 

do 

7. 

Dakshmidevi 

Dodda Gaddavalli ... 


C 1115 

ViHhmi vardhaua... 

8. 

Ke^ava 

Belur 


1117 

do 

9. 

Kappe Cbeiiiiigaraya 

do 


cm 7 

do 

10. 

Kirtinarayana 

Tolkad 


1117 

do 

11. 

Keuava 

Maralo 


11510 

do 

12. 

Siddbeavara 

do 


1130 

do 

13. 

Fara vanatha-baati ... 

rialebid 


11.33 

do 

14. 

IIoysaloBvura 

do 


C1141 

Naraniraba 1 

15. 

Jain Baati 

(Mioluaandra 


114.5 

1 do 

1C. 

Keaava 

Honimvara 


1149 

do 

17. 

lavara 

Aiiekouda 


C 1100 

do 

.18, 

Keaava 

Dliunuaptira 


1102 

do 

19. 

Do 

Hulb'kero 

... 1 

1163 

do 

20. 

Hoy HaloHvara 

Ton gill agutta 


0 1KVJ 

do 

21. 

KoHAva 

Nagainaiigahi 


C1170 

do 

22. 

BrabmeBVHra 

Kikkeri 


J17J. 

do 

28. 

Bnehesvara 

Kciramaijgala 


1173 

1 

do 

24. 

Akkaua-baaii 

Sravuiia Belgola 


1182 

Ballalall 

25. 

Amritoavara 

Aiiiritapura 


1196 

do 

26. 

lavara 

Arasikci’e 


C 1200 

do 

27. 

Sail tinatha^ baaii 

Jinariathapnra 


C1200 

do 

2B. 

Mahaliugoavara 

Maviittaulialli 


C1200 

do 

29. 

Cbatteavara 

Oliatcbattanhalli ... 

... 

C 1200 

do 

80. 

Trimurti 

Bandalikc) 


C1200 

do 

81. 

Anekal 

do 


C 1200 

do 


A AND 


JUCMAKK8 


Triple 

Double 

'J’riplo 
Quadru pie 

Double 


Double 

Triple 


Triple 


Triple 

do 

do 

do 









VI 


IIOYSALA— concld. 



TKMPr.K 


Pr.AOH 

Pf.biod 

Bkion 

liBlfARKB 

32. 

KodaiidftrAUitt 


Hiriniaif^alur 



cisaoo 

Ballala 11 


83, 

Siddh^fivara 


Kudakani 



C1200 

do 


34, 

SHiitiiutba hasti 


Bandalika 



CM204 

do 


85. 

Kirtiiuinvyaua 


HerajTti 



1218 

do 


Itt». 

KtidaivsvarH 


Ilalobid 



1219 

do 


37. 

Virabbadra 





01320 

do 


38. 

iBvara 


JN audita vara 



C1220 

do 


39. 

liHribara 


llaribar 



1224 

Naraaimba 11 


40. 

Mur 


M ulo-Siii^ubVara 



1224 

do 

Triple 

41. 

SoiiJiirivara 


Huriiiialli 



1234 

do 


43. 

K<mva 


do 



0 1234 

do 


48. 

Mallikarjiina 


Basnral 


... 

12il5 

do 

Triple 

44. 

T^akahiuiuaratjiinha ... 


Nuggihalii 



1249 

Somaavara 

do 

45. 

Sadaaiva 


do 



C124D 

do 


40. 

LakuhiiunaraHiitiba ... 


Javagal 


... 

0 1250 

do 

Triple 

47. 

Invara 

... 

Budanur 



C 1250 

do 


48. 

Padmauabba 


do 



C1250 

do 


49. 

rancbalin^:ti 


GovindaubiUli 



0 1250 

do 

Quintuple 

50. 

Keuava 


Kagalapura 



C 1250 

do 


51, 

.lvudar«*Bvara 


do 



C 1250 

do 


52. 

MallcHvara 


Ilulikal 



C1260 

do 


53. 

Ktrkava 


Tandaga 



C1250 

do 


64. 

liakshminarayana ... 


Hoaaholalu 



C1250 

do 

Triple 

55, 

Konava 


Turuvekara 



C12C0 

NaraBiinhalll ... 

... 

50. 

Mule-Sankareovara ... 


do 



C1260 

do 


57. 

KeHa va 


Somauaibapur 



1268 

do 

Triple 

58. 

Madliavaraya 


Bellur 



01270 

do 

do 

59. 

Lak»ibuiiiiaraainiba ... 


HoJaNarsipur 


... j 

C 1270 

do 

do 

60. 

JSarHBimba 


VignaFunta 



1286 

do 

do 




DRAVIDIAN. 





1. 

Maudisvara 


Nandi 

... 


C 800 1 

Govinda III 


2. 

LaksbnmneBvara, etc. 


Avani 



0 940 1 

Bira-Nolamba ... 


8. 

Chamiindaraya •ba.'jti 


Sravaiia Belgola 



C 980 j 

Bajamalla 


















vu 


Diia VIDIAN—concW. 



TKMPrJC 

Plack 

Peiuod 

Ukjgn 

IlEUAl 

4. 

MuktinaiheBTftrft 

Bixiiiamauf(ala 

cuoo 

Kulotiimga-Chola 1 


6. 

Vaidyesyiira 

Talkad 

Cl 100 

do 


6, 

Paricbaknta-baHtt 

Kambadahalli 

C1120 

Vishnu vardhana... 


7. 

Somes vara 

Kurudiimttle 

c im 

Uavanji Vasudeva- 
rava. 

... 

B. 

Do 

1 Kolar 

C1300 

Ballalalll 


9. 

Arkesvara 

Tlalo-Alur 

0 1300 

do 


10. 

Vidyasankara 

Sriu^^eri 

C 1356 

Pukka I 


11. 

Affhoresvara 

Ikheri 

01500 

Sankanna-Nayaka1 


12. 

Kangatiatha 

Uaiif'aHiliala 

[ CIOOO 

Paliigars 



































ARCHITECTURE AND SCULPTURE IN MYSORE. 

No. I. 

--4-- 

THE KESAVA. TEMPLE AT SOMANATHAPUR. 


S OMANATHAPUR is a small village in the Tirumakudalu-Narslpur Taluk 
of the Mysore District in the Mysore State, situated about half a mile 
from the left bank of the river Kavcri. It is about 20 miles to the south¬ 
east of the historic town of Seringapatam. The Kosava temple in the village 
is a splendid example of the so-called Chalukyan, but more correctly Hoysaja, 
stylo of architecture. From the fine inscription’ on a slab in the entrance 
porch of the temple (Plato XXI), we learn that Soma or Somanatha, a high 
officer under the Hoysala king Narasimha III (A. D. 1264-1291), established 
the village as an agrahara or rent-free settlement of Brahmans, naming it 
Somanathapura after himself, and built the Kosava temple in it in A. I). 1268. 
There is also another inscription at Harihar,®* which refers to the construc¬ 
tion of this temple and gives the same date. The object of the latter 
inscription is primarily to record another work of piety by the same officer, 
namely, the construction of a gOpura or tower of five storeys, adorned with 
golden kala&as or finials, in front of the Hariharesvara temple at Harihar, a 
town on the right bank of the Tungabhadra, in the Davangere Taluk of the 
Chitaldrug District in the Mysore State, and it alludes incidentally to his 
erection of the Kesava temple also. 

The Kesava temple is situated in the middle of a courtyard, about 215 
feet by 177 feet, surrounded by an open veranda, which contains 64 cells 
(Plate II). It stands on a raised terrace, about 3 feet high, which closely 

’ Bpigraphia Camatica, III, Tirumaka^u-Naralpur 97. 

* Ibid., XI, Dftvangore 36. > 
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EXTEBIOK OP THE TEMPLE 


follows the contour of the structure and is supported at the angles by figures 
of elephants facing outwards (Plate I). There are two empty pavilions at 
the sides in front of the entrance, the upper parts of which are gone. Around 
the terrace there are, besides the elephants mentioned above, free images 
representing Vishpu and other gods and goddesses leaning against it. Several 
of these images and elephants have been removed from their pedestals, only 
twelve in each class of sculptures being now loft. Of the twelve images, eight 
represent Vishnu, one Ganapati, one a Naga, and two seated goddesses. The 
temple is a trikatdcJuila or three-celled structure, the main cell facing east 
and the other two, which are opposite to each other, facing north and south 
respectively. The three cells are surmounted by three elegantly carved towers 
which are identical in design and execution (Plates III and IV). These with 
their towers arc attached to the navaranga or middle hall, to which again is 
attached, without any partition, the mukha-mantapa or front hall. The 
front of the temple with its three towers presents an imposing appearance 
and has often been selected as a model for silver and gold caskets. 

On both sides of the entrance, runs around the front hall a jagati or 
railed parapet, on which, beginning from the bottom, are sculptured in suc¬ 
cession the following horizontal friezes: (1) elephants, (2) horsemen, (3) 
scroll work, (4) scenes from the epics and the Purapas, (5) turretted pilasters, 
with small images and lions intervening between them, and (6) a rail divided 
into panels by double columns, containing figures, sometimes indelicate, be¬ 
tween neatly ornamented bands (Plate V ). Above these come pierced stone 
windows or perforated screens (Plate VI). Plate VII shows the above friezes 
except the first two on an enlarged scale. Most of the images in the fifth 
frieze represent Vishpu. A large portion of the rail illustrates the story of 
Prahlada, as related in the Purapas (Plate V), From the corners on both 
sides of the entrance where the railed parapet ends, begins, in the middle of 
the outer walls, a row of large images with various kinds of ornamental 
canopies, and continues round the remaining portion of the temple (Plates 
VIII and IX). On Plate X are exhibited a few of the images on an enlarged 
scale. Below this row of images come six horizontal friezes. The first four 
of these are identical with those on the railed parapet; but in place of friezes 
5 and 6 on the latter, the walls have a frieze of makaras or mythological beasts, 
surmounted by a frieze of swans. Above the row of large images runs a fine 



INTERIOR OF THE TEMPLE 
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cornice ornamented with bead work, and above this, again, a row of miniature 
turrets over single or double pilasters, surmounted by ornamental eaves. The 
number of large images on the outer walls is 194, of which 114 are female. 
Their position is as follows:—around the south cell 54, 32 female and 22 
male; at the corner between the south and west cells 14, 9 female and 6 
male; around the west cell 68, 32 female and 26 male; at the comer between 
the west and north cells 14, 8 female and 6 male ; and around the north cell 
64, 33 female and 21 male. The gods and goddesses of the Hindu pantheon 
represented by the majority of the figures are Vishpu and his forms such as 
Narasimha, Varaha, Hayagriva, Venugopala and Paravasudeva; BrahmS, 
6iva, Qanapati, Indra, Manmatha, Surya, Garuda, Lakshmi, Sarasvati and 
Mahishasuramardini. A few of the figures worthy of note may be mentioned: 
Garuda bearing on his left shoulder Narayapa and Lakshmi; Indra seated 
with his consort ^achi on the elephant Airavata; dancing Vishnu and 
Ganapati; dancing Lakshmi and Sarasvati; a four-handed standing figure 
with the face of a monkey, two of the hands holding a discus and a conch, 
the other two holding between them what looks like a fruit (Plate XI, 1); and 
another four-handed seated figure with a discus and a conch in two hands, 
while the other two are placed palm over palm in the fashion of a Jaina 
tlrthankara but with this difference that the right hand also shows the 
ydga-mudra or attitude of meditation (Plate XI, 2)*. Of the fourth frieze from 
the bottom, which may be called the Pura^ic frieze, the portion running 
round the south cell represents scenes from the Ramayana, that around the 
west cell, scenes from the Bhagavata-purapa and that round the north cell, 
scenes from the Mahabharata. 

As stated above, the temple is triple, that is, it has three cells, and each 
cell consists of a garhlia-grilui or adytum and a Hukhandsi or vestibule. The 
chief cell, that opposite the entrance, once enshrined an imago of the god 
Kefeava, after whom the temple was named; but the image is no longer in 
existence. A few images of modem make are now kept in the cell. They 
consist of a seated figure of Lakshminarayana, a standing figure of Laksh- 
ma^a, and two seated figures of different sizes representing Lakshmi. The 
north cell has an imago of the god Jan^dana (Plate XII) and the south cell, 
an image of the god Venugopala or Krishna playing on the flute (Plate XIII). 

' Such a figora appears to bo known as Yoga-N&rftyana. 
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INTEBIOR OF THE TEMPLE 


Both of them are beautifully carved, though unfortunately the flute of the 
latter is broken. Judging from their execution, the chief image Ke&ava 
must have been a piece of exquisite workmanship. The lintels of both the 
garhlia-grilia and sukhanasi doorways of all the cells are well executed. In 
the chief cell, the lintel of the garbha-griha doorway has a seated figure 
of Vishqu above, and an image of Lakshminarayana below with the figures 
of the ton incarnations of Vishnu sculptured round the base and a neatly 
carved tiny elephant at the left side; while that of the sukhanasi doorway 
has a figure of Paravasudeva above and a figure of Kesava below. The jambs 
of both the doorways have dvdrapalakas sculptured at the bottom. This cell 
has two fine niches at the sides which, though empty at present, once en¬ 
shrined figures of Ganapati and Mahishasuramardini, as evidenced by the 
figures of these deities prominently sculptured on their towers. The pro¬ 
minence given to these deities in the interior of a temple dedicated to Vishnu 
is worthy of note. This peculiarity has been observed in several Vishnu 
temples in the Hoysaja stylo. Though these deities are often represented 
on the outer walls or pillars, no such prominence appears to be given to 
them in Vishpu temples of the Dravidian style. The image of Janardana 
in the north cell, about 6 feet high, is elegantly carved and stands on a 
pedestal, about IJ feet high, flanked by consorts (Plate XII). It has four 
hands, the upper two holding a discus and a conch and the lower two, a lotus 
and a mace. The prahha or halo has the ten avataras or incarnations of 
Vishpu represented on it. The lintel of the garbha-griha doorway has a 
seated figure of Vishpu above and a figure similar to figure 2 on Plate XI 
below, while that of the sukhanasi doorway has a figure of Lakshmlnara- 
simha above and a figure of Vishnu below. Vepugbpala in the south cell is 
also a fine figure, about 6 feet high, standing under a Itonne tree {Terminalia 
tomentosa) on a pedestal, about li feet high, flanked by consorts (Plate XIII). 
The image has only two hands which are engaged in playing on the flute. 
To the right of the image at the bottom is a small figure representing a 
cowherd; above this on both sides are cows listening intently to the notes 
of the flute; and above those, again, to the left are seated figures of sages 
with folded hands. The prabha of this image has likewise the ten in¬ 
carnations of Vishnu sculptured on it. The lintel of the garbha-griha 
(doorway has, in the upper panel, a seated female figure with four hands, and, 
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THE SCULPTORS AND SIGNED IMAGES 
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in the lower, a seated figure of Vishuu holding a discus, a conch, a water- 
vessel and a fruit. The lintel of the sukhanasi doorway has a figure of 
Lakshrninarayana above and a figure of Venugopala below. It is, indeed, 
fortunate that the sculptured semi-circular panel at the top of the inscribed 
slab in the entrance porch (Plate XXI) contains miniature representations of 
all the three images of the temple, so that, though the image of Kosava has 
now disappeared, wo are in a position to form some idea of its workmanship. 
The Tiavaranga or middle hall has six ceiling panels and the mukha-mantapa 
or front hall nine. Every one of them is nearly three feet deep and very 
artistically executed, no two of them being similar in design. Plates XIV, 
XV and XVI show five of these ceilings. Four pillars support the navaranga 
and fourteen, the mukha-mantapa. Two of the latter are shown on Plate 
XVII. A narrow veranda runs round the front hall, whose walls have 
perforated screens all round (Plato VI). In spite of these screens the interior 
of the temple is very dark. 

It is worthy of note that many of the large images on the outer walls 
bear inscribed on their pedestals the names of the artists who executed 
them. Such labels have also been found in a few other temples of this 
style in the Mysore State, such as those at Belur, llalehld, Nuggihalli, etc. 
Among the names of the sculptors that are engraved in the Kesava temple 
at Soinanathapur may be mentioned Mallitamma (also called Malli in two 
cases), Baloya, Chaudeya, Bamaya, Masanitarama, Bharmaya, Nanjaya and 
Yajamasaya. The first name occurs below 40 sculptures, the second below 
6, the third below 5, the fourth below 4, the fifth below 3, the sixth below 
2, and the seventh and eighth below 1 each. From the above it will bo 
seen that the artist Mallitamma had most to do with the ornamentation of 
the temple. He is evidently identical with the Mallitamma whose name 
occurs below several images on the north wall of the Lakshminarasimba 
temple at Nuggihalli in the Channarayapatna Taluk of the Hassan District, 
which was built in A. D. 1249S only 19 years before this temple. The habit 
that the Mysore sculptors had of signing their works is of special value to 
the historian of art. Elsewhere the names of artists are very rarely recorded. 
The figures on Plates XVIII and XIX represent five such signed images, 
the first two executed by Masaijitamraa and the remaining three by 

*Mytor« Arehaologieal Beport for 1909, para. 84; also Beport for 1913, para. 9. 
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THL CELLS ABOUND THE TEMPLE 


Chau(Jeya, Mallitarnma and Yajamasaya respectively. The figures represent 
respectively Lakshinlnarayana, Manmatha or Cupid, Yishpu, Mahish&sura- 
mardini and Sarasvati. In this connection it may be mentioned that the 
stories popularly related of a sculptor named Jakanachaji, who is believed 
to have built all the Hoysaja temples in and around Mysore, are purely 
imaginary. No such name has been met with in any temple there. The 
word is merely a corruption of the Sanskrit DaTtshinUcharya, t.e., a sculptor 
of the southern school, and does not denote any particular artist. Plate XX 
shows an elegantly carved figure of Sarasvati on an enlarged scale. It bears 
no label. 

The cells in the open veranda surrounding the temple, which are sixty- 
four in number, are all empty at present. But from the inscription in the 
temple we learn that they once enshrined sixty-four deities as detailed 
below:—six deities comprising Brahma and five others; twelve comprising 
Kesava and eleven others; twelve comprising Hainsa-Narayana and eleven 
others; ten comprising the Fish incarnation of Vishpu and nine others; 
twelve comprising Sankarshana and eleven others; and twelve relating to 
the incarnation of Vishnu as Ktishna. It may be noted here that the 
Garudagamba (or stone pillar with a figure of Garuda sculptured on it) of 
this temple, shown in Plate IV, is not exactly opposite the entrance as usual, 
but a little to the north-east. This peculiarity is traditionally accounted 
for as follows. When the temple was completed by Jakanach^i, it looked 
so grand and beautiful that the gods, thinking that it was too good to be 
on the earth, wanted to transport it to Indra’s heaven. Accordingly, the 
structure began to rise from the earth. Jakanachari was amazed at the sight 
and, in his eagerness to avert the calamity, set about mutilating some of 
the images on the outer walls, whereupon the building descended and 
occupied its present position. 

A few words may now be said about the inscriptions relating to the 
temple. The inscribed slab in the entrance porch (Plate XXI) has four in¬ 
scriptions of different dates incised in Kannada characters, two on the front 
face, one below the other, one on the west side and one on the east side. 
These are published as Tirumaku^alu-Narsipur Nos. 97; 100, 08 and 99 re¬ 
spectively in Volume III of the Fpigraphia Garnatica, the dates of the epi¬ 
graphs being respectively A. D. 1269, 1281,1300 and 1325. Of these. No. 97 
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is the most important, as it was inscribed soon after the consecration of the 
temple and gives details about the gods that were set up and about the pro¬ 
vision made for the services in the temple and for the livelihood of the 
temple servants. It is a long inscription consisting of 91 lines, the first 
seventeen being in the Sanskrit language and the rest in Kannatla. After 
two invocatory verses in praise of the Boar incarnation of Vishnu, the epi¬ 
graph proceeds to give the usual account of the rise of the Hoysalas and their 
genealogy down to Narasiinha III. We are then told that, when king Na- 
rasimha was one day seated in the council chamber in bis capital Dora- 
samudra (Halcbid), the minister Soma rose from his seat along with his 
nephews Malli-deva and Chikka-Ketaya and made obeisance to the king, 
whereupon the king understood his desire and gave him all he wished, besides 
making an annual grant of 3,000 (gold pieces) for the worship of the 
images of Vishiju set up in the agrahara which he had founded. The 
Sanskrit portion closes with the statement that Soma made a worthy distri¬ 
bution of the grant, as described further on in the Kannada language. The 
Kannada portion of the record tolls us that, when the refuge of all the world, 
favourite of earth and fortune, niahar&jadhiraja, rdja-param?svara, lord of the 
excellent city of Dvaravati, sun in the sky of the Yadava family, crest-jewel 
of the all-knowing, king of the hill chiefs, champion over the Malapas, 
terrible to warriors, fierce in war, sole warrior, firm in the field of battle, 
6anivarasiddhi, Giridurgamalla, a Rama in firmness of character, a lion to 
the elephants his enemies, a Kandarpa of unprecedented beauty, establisher 
of the Choja king, raiser up of the Pandya kingdom, uprooter of the Magara 
kingdom, setter up of pillars of victory at Setu and the Vindhya mountains, 
profusely munificent in giving wealth and land, Sri- Vishnuvardhana-pratapa- 
ohakravarti Hoysala-bhujabala-^rl-vira-Narasimha-Devarasa was in the 
residence of Dorasamudra, ruling the kingdom in peace and wisdom, on 
Wednesday, the 12th lunar day of the bright fortnight of Ashadha in the 
year Sukla corresponding to the Saka year 1192, ho made a grant of the rev¬ 
enues of certain places to provide for the services, festivals, repairs and the 
livelihood of servants of the Kesava temple caused to be erected by Soma- 
dannayaka in the great agrahdra established by him in his own name. The 
inscription then records the grant of the revenues of certain other places by 
S6ma, the names of his parents being given as Hemmcya-dandanatha and 
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ECvala. A mong the titles applied to Soma may be mentioned—^great minister, 
gayi-Ospala, ganda-pen(J,ara, a juba (? sacrificial post) to mandalikas, 
champion over proud mandalikas, a Dcvondra among daiulandthas, a Sva- 
yambhu with his good sword (asi-vara), a Trinetra in wielding the sword, a 
Eevanta in riding the most vicious horses, a Kritanta to the hostile army. 
We are then told that Malli-deva and Chikka-Kotaya, the nephews of Soma, 
made an allotment of the revenues for the gods and the temple servants. 
The rest of the record gives details of the allotment. The inscription calls 
the village Vidy&nidhi-prasanna-Soinanathapura. The three images of the 
temple are named respectively Prasanna-Kesava, Gandapendara-Gopala and 
Varada-Janardana, the second image being so named after one of the titles 
of Soma. One of the gods outside the temple for whom also an allotment 
is made is “ Lakshmlnara-simha on the bank of the Kavori.” The temple 
dedicated to this god, which is situated a few yards from the bank of the 
Kaveri to the south-west of the Kesava temple, is now in ruins (Plate XXII, a). 
Though built in the Hoysala style, it is a plain structure without any sculp¬ 
tures on the outer walls. This temple is locally known as the ‘ Mo^inusale 
temple,’ because tradition has it that it was built by an artist with a maimed 
hand (rnoridu). 

The remaining three inscriptions are all in Kannada. No. 100, engraved 
below the above-mentioned inscription, records a grant in A. D. 1281 by the 
same king to the acharyas, Vaishijavas and narnhis of the Kesava temple. 
The signature of the king— Malaparol-ganda —is given at the end. No. 98, 
inscribed on the west side of the slab, registers a grant in A. D. 1300 to the 
mahajanas of the agrahara by king Ballala III, son of Narasimha III. 
No. 99, which is on the east side of the same slab, is dated in A. D. 1326 
and records an agreement between the Vaishnavas and certain other maha¬ 
janas of the village with regard to the payment of certain sums of money in 
favour of the temple. Two more epigraphs have been recently discovered. 
One of them, dated A. D. 1497, is on a beam of the veranda on the south, 
while the other, dated A. D. 1650, is on a slab built into the ceiling of the 
veranda on the west. The former tolls us that, during the reign of the 
Bajuva king Imma^i Narasinga, on a petition being made to him about the 
restoration of the agrahara of Somanathapura, which had been originally 
founded by S5ma-dan^anatha but had subsequently gone to decay, he called 
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the notice of Nfisimha, son of ISvara to this matter, whereupon the latter 
directed Nanja-Ray-Odeyar of Umraattfir to restore the agrahdra ; and that 
accordingly this chief granted certain villages for the Ungas and the god 
KeSava of Sumauathapura and bestowed a number of vrittis on various 
Brahmans. The other inscription records that, during the rule of the Vija- 
yanagar king Sadasiva-Raya, the maliei-mandalHvara Avubhajarajaya-maha- 
arasu, son of Ramaraja-Tirnraaraja-Eredimmaraja of the lineage of Bukka- 
rftja of Aravati, having been informed on enquiry that the Chaturvedi- 
mangala Vidyanidhi-prasanna-Soraanathapura was the holy hermitage of 
Yasishtha, remitted the taxes which were being paid to the palace by the 
Brahmans of the agrah&ra. The signature of Avubha|arajaya— Srlranga- 
Sdyi —comes at the end. 

The inscription at Harihar, which has already been referred to, also 
gives some details about the genealogy of Soma, the agrahdra of Sbraanatha- 
pura founded by him and the gods set up therein. It is engraved in Kannada 
characters and consists of 88 lines, the first 42 of which are in the Sanskrit 
language. The Kanna^la portion of the record is more or less a paraphrase 
of the Sanskrit portion. After a few invocatory verses in praise of Sambhu, 
the Boar incarnation of Vishnu, Gapapati, Lakshmi, and Vishnu, the inscrip¬ 
tion gives the descent of Soma thus;—In the race born from the feet of 
Brahma arose Rudra, who was a minister of king Ilermadi, lord of Kalyana; 
his son was Mailaya-niyaka; his son, Heggada-nayaka, who was also a 
subordinate of the lord of Kalyapa; to him and his wife Revala was born 
Soma. The Kannada portion gives a few more details:—Rudra, hero naim'.d 
Ruddiya-nayaka, had the title ganda-pendara. His wife was Nannave. 
Mailaya-nayaka served under the Chalukya king Jagadekamalla and had the 
title gayi-Oovala. His wife was Rebbala. Then the inscription refers to 
the agralidra established by Soma on the bank of the Kaveri and the gods 
set up by him. The agrali&ra was so full of learned men that even the 
parrots there were capable of holding discussions in mimdmsa, tarka and 
vyokarana. In addition to the gods already mentioned as having been set 
up in the Ke&ava temple, the record names the following:—Vishvaksena, 
Indra and Sarasvati. The Kannada portion adds Gapapati, Bhairava, Surya 
and Durgi, and gives a total number of seventy-four gods set up in the 
Ke&ava temple. We are also told that Soma set up a number of lingas in , 

3 
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the village. The Kannada portion names five of them set up in the north¬ 
east of the village. They are Bijjalcsvara, Pcrga^e&vara, Eevale&vara, 
Bayiralefevara and Soiuanatha, the second and third being named after 
Soma’s father and mother and the fifth after himself. These lingas are 
enshrined in a toniple known as the Panchalinga, which is mostly in ruins. 
This is a large structure built of granite, containing five colls which stand 
in a line (Plate XXII, h), and there is also a fine inscription * here, similar to 
the one at the entrance porch of the Ke&ava temple and bearing the same date. 
The record then tells us that Soma’s elder brother was Mejaya, his nephew 
Malli-deva and his family guru (langadhararya. After a few verses in praise 
of the god Ilarihara, the Sanskrit portion closes with the statement that in 
the year Vibhava corresponding to the 6aka year 1191 (A. D. 1268) Soma- 
natha had a tower with golden kala&as made at the gate of the temple of 
Harihara. The Kannada portion adds that the tower was of five storeys 
and applies the following additional titles to Soma:—a jewel of ministers, 
a Chanakya in policy, a Yogandhara in business, champion over traitors to 
their lord. It concludes thus:—When (Avith titles as given in a previous 
paragraph) Narasimha-Devarasa was ruling the kingdom in peace and 
wisdom, his servant (with titles as given above), Soma-dandanatha, in the 
above-mentioned year, having founded the agrahara Vidyanidhi-prasanna- 
Somanathapura, built Saiva and Vaishnava temples there and set up the 
gods in them, made a tower at the eastern gateway of the Harihara temple 
in Harihara with five storeys and five golden kala&as. 

It may also be mentioned here that the above were not the only acts of 
piety of Soma-dapdanatha. From some inscriptions* at Turuvekere, 
Tumkur District, we learn that he also founded Turuvekere as an agrahdra 
under the name of Sarvajiia-srl-vijaya-Narasirahapura after his master Nara- 
simha III about the middle of the 13th century. The same inscriptions also 
lead us to suppose that the Chennake&ava and Mule-Sankarefevara temples at 
Turuvekere, which are also in the Ho3’sala style®, were caused to be erected 
by him. 


' Bpigraphia Camatiea, III, Tinunak&dalu-Narslpur 101. 
* Ihid., XII, Tiptur 2, 4 and 8. 

' Mysore Arohaological Beport for 1916, paras. 8 and 90. 
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The Sanskrit portions of Tirumakudalu-Narsipur No. 97 and the Harihar 
inscription are given in the Appendix at the end. 

Fergusson, the great authority on architecture, whose work contains a 
woodcut ^ of one of the towers of the Ke^ava temple at Sornanathapur, 
says:— 

‘‘ The following woodcut will give an idea—an imperfect one, it must 
be confessed—of the elegance of outline and marvellous elaboration of detail 
that characterises these shrines. Its height seems to be only about 30 feet, 
which, if it stood in the open, would be almost too small for architectural 
effect; but in the centre of an enclosed court, and whore there arc no larger 
objects to contrast with it, it is sufficient, when judiciously treated, to 
produce a considerable impression of grandeur, and apparently docs so in this 
instance.’* 

In Workman’s Through Town and Jungle^ which contains a few more 
details about the same temple, the following remarks occur:— 

“The most complete and symmetrical, although the smallest of the 
three temples in Mysore, is at the village of Somanathapur. 

If any parts can bo called finer than others, the palm must bo given to 
the three stellate towers. Their height from the plinth is about 32 feet, 

and not a square inch of their surface is without decoration. 

These towers absolutely captivate the mind by their profusion of detail and 
perfection of outline; and there is no suggestion of superfluity in the 
endless concourse of figures and designs. 

To construct a building of less than 35 feet in height, load it from 
bottom to top with carving, and produce the effect not only of beauty and 
perfect symmetry but also of impressiveness, shows supreme talent on the 
part of the architects.’’ 


* Hiiiory of Indian and Eastern Architecture, 1 , 438 . 
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APPENDIX 

A. 


The Sanskrit portion (lines 1—17) of Tirumakudalu-Narasipur No. 97 
at the Kesava temple, Somanathapur. 
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^rnirac: ’tot: jith: w- 

nin?ipir I «rpr 

Wlr5T?I5*tW4' I) 

fi|MH58qS>*>gP l 3 r g>jit i t^ - 

^^R^rdarrg^mresrnraeit- 
armnsTO^r: tfNY «iTg n arTf^wratrfir w 
^T3R^ wmt ^ig;^«8r«rg5i:in ftr«* i 

gtf tfi t Wr g arft wnm qrf^ «!• 

^nf II 3iT?!t 

a ^RiT a nar qrw* jcr 3rni^ i ?raf5l w T r fgfw g f ^ T 

)5ra^w»iff tirisTT n 

^<8iXti<irocMf^<?g »Rrpr- 

?5qnr>t ftrar ?nihT^ i wir- 

isrewp nti i ^tj r y^ f f Rr =9 *Fr«ra: qrorfr^r^r ii ?TcflBr55ni?r- 

^ jr^f?nniniwrat5nrr aigiR?r- 

vtIr' <nf i <Tfl[ t «rBq^ i sir«K«^f^ I gqr^d^»rtr« 

w: h sr^rftr^ijfirTfilRrRr- 

q ^iog r ^^ ?: g?qPSwnri^ i iiretrnrtpwr 

^ qnr^ #*w- 
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10 ^itot: i «ci<:fmr^ 

firsRsftr nf^i^i <lfirT j’nsn^vj^nsfhff^^mr n iftsinflr^- 

11 ^<r »F> qfuiii)u T »Nui^«fg <p |j g »ti<LTqg t a« 's ftafi T *<;g4>ftaM<i : q^r t i 
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13 


14 


15 


10 


17 


yemwiEqrg ii 3^ ?flnt: f^R tqi ^Fkg; : 1 ^R t fi fi i y i- 

^tiMir«rwrf^gqi 9 iiir«i«'l grTsnw: sr^: 11 h^tw H f qrt i fr nP! i leni¬ 
ty 1 

qpat i ^ < f ra f % ^ ir^ ^f^a f 4 aM i 34 'q [- 
5n^n si«m sw * 1^5 • <yi fi : <i r ft - ^Lqih4qi‘ 

grq>: mf q i i ^« !i < T c«i > ftviKq i 11 fi i g 4 ><H T < q q [ g^:gq^ 

I g ri fin n W r g | ^ft r g^qe >s »r «¥4 11 jnmw- 

^nir » f% ir w ?r- 

ifq > fwf*iOq*ng smrr^i ^nf 11 gpfw ^^wiiiX. aftr- 

I 33 rr <la4:^ q f »?:»qa r cift<i*i- 

^T«r r^ n ^agy »% 4 i t amf gi a< K gqg<|. 1 aq>.iifihq<l ^rhm^: 
q>« q iU*f > q ' qi 11 


B. 


The Satiikkrit portion (lines 1 —42) of the inscription at Harihar. 


2 ?^ 9 iTg 9 fr 3 (T% II «ftqKhr: ^ 3 W% I 

ai^ g irg a ii % ?r " 

3 %<n t i%gi fT ft gwr n ^mag »nrg«r*fr a: v>giltMr> 

4 ^ w. f4?rt n m a>«^iuiiiffU ^Fswrg isi?- 

reRIT- 
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6 3fnrfhT3f*frf^i^fmsTr i m <it g{fim a n niTT 

«#mrarT- 

6 ^ f % gTT ^ ffe^ n m<i t « r ~ 

<?nnar: h- 

^5?f5»jrf^?rrf^r?li’^TOTsn- 

8 «m®?3i^5ift»3conT: «ftr^«P^snF!ir^ i 55 ^ 

9 «i<i<i^: mrw w. 5*iTg II its: ?5rsfif 


ftdtaa^viraT g< i «tf^ > an^< i 4i%gnn»i “ 


10 qrtnw 1 

5?F*nTwi^?r^ II <iin^«n- 

11 ^3R>rr ftrara^ 

g » R g|T <S ! I 

12 (% iK » i g ig mft r w r r <rr^ : raT ft^iCl'8 i »!Wi< r i f f|j? i <ii t ^gg : ^ 
II 

twrfipi- 

14 vftg^r: gi T <K<*< T: <Hgwf ^: II ^ sr ^ ficf^- 

<j i inw i ftg g % wtf *irfir 1 w*Twr- 

16 ^ ft w e r^ sfrf^fTH’si^gjfs 11 ?rwrT^*TTT3rf^ 

cwwiin>3rr- 

16 ^ H^f^<l< T^| sfT?*^ &55?n«r: I ^Rl^uftc^uid'buftHJat^^fAlwiI Jl^lTt^tm* 

17 A^<ia«g i a tf II w^- 

twT¥t >w- 

18 IW: « K g<i iqT ? iTa f^/^Mft r ft r»t ^ f 4)f^^4mei< ii ^ g^vnr: q ift:anaf^:< i i.<ifj | 


wftwiin- 

19 6 ^ETigm^t H <m:<iH E flTf^ii>^*a3i^^«ai<ll<.wM^>g<ww^^^Rnbi*n guH i m - 
nftwTHHift I »ir- 
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20 

21 

22 

23 

24 

25 

26 

27 

28 

29 

30 

31 

32 

33 


34 


WT w ftrfirwT ’srrsrr 'll ^wsrar "w gvirai^ 

g»lT f%i% II 

iiatirtr f^a#«i«i4 Htiflr *iraw «w ii vmm 

^tf%ifiN!h§pSor: wi4iM«l<!&'4i«iu4^f^^mRi4;«4m^i^i4 i 41^: gft qlimjgft - 
m- 

uiwrrfl i^«r«imi wif^i li ^ ?rlJiwq;!n- 

«r: «ft-- 


nifti f iiRim r nw: i 3ri?r«ir ^ q g i| ftn^»irfHRt i m CT: li fHfti<n viA^fi^i r 
I amior^: ^- 

iirraTT:: ^rad^Tci r -w i ^ tl ««Tft wrf^ ni ii <iig i f i« 4ftfi^g | g*fti Tt ^< i i nro^: 
wif^ <31 a'fe < i ;«ifevi'J)4 i -Bn - 

I (Rrf^ gl »yi l l l «Kf4dHjti| l *<t;M : g^: 

^ *iTf^ aun g«r; ii 

KfhnTftT^Mnr; «ftiil»TSirnr«nir:i 

^5crpm 4^ q’ara^: ^Ri^^^i i e ^ ql 4 i lqi ! ^ gf ^ ^ 

JTEim: 11 ni^urcrr ?rsT q^nrl 

g^^ci wKivoii aci^ sn«Bf^ ^ y i iiq r ^n %&’• i 


'WT ^ nr ^ vi- 

^5 'pftwjt Ptn ^ Mf^g i rim : ii n ^ma T t 

^nnr^: %3in- 

%^H^?wr*i^*r: I ft^nnn trg;; ii in^rsraW^m- 

miK\ in^wg- 

?fl%i5iTr I aTTgfkTfgriT ^^ lprH^4 ii «fir^flmipr^ar*im«R sarr^^imriir- 

sn^- 

I »Trfir<fr^ «ftfrar'^»re 

g«i#«4 ftnr- 



/7. I 77-. 


\’ \ / . 



iNSi slah in thi: i.n'I'i.-anci; 


A rrfuritltiffti (il So t r< 7 . 
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35. 


3(3. 


37. 


38. 


39. 


40. 

41. 

42. 


II fr«J 



“irflsrJTTrsr^RT 


^?Ti% «r* 


«r 3Rrmf f^r^: il sfl^yiilr ^ rq^r wgq q-. fljwnsnirr- 

qcftoft 

^ I c^ qfi r q 3^ ^?T5MFrf^r ^nf^i ^qsqos^ifk^rm #rf^ 

3m% 

qifq ^r^: ^ ’wtq: II ’R^#^wn3?nT5q I qwr 

wsTRR^ ftr?fT%- 

a II gftg T Mftg< 3ft?t qq ?rq qroTTssrqqfl^q I /^cTc 

fq qq qr q qqlqqpqPTR: II 

5rT% q?T^ qqf^?5T?f<KIft’q^S%Tq^ fTgT^ ^Tr^^fTSTTgqft f^q% qr^f^ q^- 

qrcqrerr^r qurwiqrartr: ^mqrqr sqvrq Ii ^qmf?!T- 

^Tqol; I qq|: t[rJr^rqiT5Ct ^q T g rrqy g rrT^ ii 
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